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Deep Cabin Gear “Does Not March” 


as the diarist of the Deep Calin 
eotry tn The Saga,” of Fine 

‘ 3s abitelined 8 July awl nates the 
tiléphour we marche pas" Other ihines that 
iid not march incinded the reftixerator saxd 
the emergency oxigen system, because af re~ 
peated Qooding and reassembly. 

The deep men dined beltly the fird even: 
ing and turned in at 7:30 They tossed sloep- 
Jessty all night. Kientzy cot apomce and found 
seater risen in the lower story—there was a 
Jeak somewhere. : 

| On the secand day Portelatine could eat 
ph breakfast Kiehizy managed caller and 
jelly breall before they went out in the sca. 
Portelatine had severe ear pains and had to 
relurn to the cabin, while his celimate swam 
around. They bincherl on tanita salad, ur rhex 


Guy Lines Moar the Deep Cabin 
Against « lagved Coral Escarpment 
Theil ia place, the big “rocket” broker its lines 
{adr times and plunved down the chit, 

Ue Harraw indleex sipped dhe Calin ve its 
slide, the deepest at 140 feet Finally it wax 
anchored at 90 Test, S 
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43-Page Jacques-Yves Cousteau Article 
Depicts Thrills in ‘World Without Sun’ To 


10 Million National Geographic Readers 


The world-famous National Geographic magazine, with 10,000,000 readers, devoted 
43 pages and the cover of its April, 1964, issue to the story of Jacques-Yves Cousteau 
and his "world without sun,"’ where men lived and worked in an underwater community 
for a month without once coming to the surface. Shown here are just a few of the 


pages, particularly those depicting the underwater structures used by the oceanauts. 


Obtain copies of this issue of National Geographic for use in one of the most eye- 
catching lobby or store window displays of all time! All you need do is set the pages 
in sequence, running around your advance inner lobby or along the foot of a bank of 


windows.... 


In addition, of course, work with public library branches and schools in the prepara- 


tion of display cases which call attention to the picture and the magazine. 


And don't overlook the importance of the schematic drawings reproduced here! 


Blow up the various diagrams for use as central elements in still displays showing the 


various structures as they actually appear in ‘Jacques-Yves Cousteau's World 


Without Sun!" 


Bonnie , nm top of (he came and sat back 
terbark. facing all angles of attack. 

shar » their circle and flew at 

ident as wolves of their 

prior numbers. The divers struck back 

ameras, lights, and shark billiex as we 

winched them up. The cage broke water 

The men were unhurt. The frustrated killers 
Abrashed on the surface in a frenzy 

_ Goupil wanted to film the diving saucer in 

_ the middle of the maddened pack Sowe rized 
two powerful foudlichts an the front of the 
ant-shark cage. and he and Daniel Tomasi, 
the alll photographer, wenl down in it, while 

falva and 1 took the diving saucer daw? 
through the sharks. : 

_ Fadeo and I hovered near the came at 80 
feet, We were astonished to see Goupil and 
Tomasi suddenly abandon their cameras and 
dance crazily lapping their ankles and leap- 
ing. Around ther, picked out in the lights, 
innumerable white dots were owirling, like 
whats around a lawn lamp in summer 

The cage was quickly hoisted out of our 
sucht, apparently in answer to the alarm bell 
from Goupil Falow and I later emerged from 
the submarine to find Culypso’s work deck 


Sleeping quarters : 


Living and 
dining room 


Conshelf Headquarters Flnat« High 

an Port Sudan's Placid Waters 

Att wrebygune Slurtch House Cap 

tan Cy % team stowed balliel an 

der her floor ail towed her— low in the 
cweale > Shavals Ki oe 
Micank her, thes Sd ached! 3) more tons 

af Jead sweets 16 the voter ball B ae 
_gellow o6 the surface will quaear iduish : dining room in conipany with a. teeing 

: dhder water Gace SS parrot at the te eat panel Cuatrole 

Cranes arel vessels dot the harbor of : oo oependintic bath under the oor 
maar sd of DGS. foeaded je (UGS : Thre oie marron 
the coroira tar a eallowel to the Sy : 


as . : : 8 4s 


Underwater Villa on Adjustible Legs 
AA feet at its widest a : 


Go After Schools! 


"Jacques-Yves Cousteau's World Without 
Sun" can be a wonderful background subject 
for educational purposes. Make an early ap- 
proach to your local Board of Education and 
offer facilities for organized parties of school 
children and university students, at special 
early morning screenings, to be followed by 
classroom discussions of the film and the man. 


sion, especially in social science, natural his- 
tory, science classes, etc. Offer stills for 
bulletin boards. 


e Conduct an art contest for youngsters: 
drawings in color, of a fish, on 8" x 10" 
paper, their names and addresses on the 
reverse side. The drawings can be pinned to 
a theatre wall for a pre-opening judging by 


e Go after classroom contests and discus- school art teachers. 


Copyright © 1964, Columbia Pictures Corporation. All Rights Reserved. 


OFFICIAL | 
ARTERS 


‘EQUIPMENT 


AND ALL YOUR DIVING NEEDS 


Plunge into 

astounding 

true adventure... 

with Earth's 

first 
“Oceanauts”! 


Additional information may be obtained by 
writing direct to: 


Larry Scott, Assistant Sales Manager 
U. S. Divers Co. 
3323 West Warner Avenue 
Santa Ana, California 92702 


Call Attention To Film 
Via Skin-Diving Angles 


The sport of skin diving has achieved tremen- 
dous popularity throughout the country. 
Thousands of sportsmen own aqualungs, un- 
derwater goggles and other apparatus simi- 
lar to that used by the men in "'Jacques-Yves 
Cousteau's World Without Sun."' Equipment 
for skin diving is carried in stock by the ma- 
jority of sports and department stores. Put 
these ideas to work! 


© Get in touch with members of your 
local skin diving clubs or ex-Navy frog- 
men for radio/TV interviews and demon- 
strations of the use of underwater gear. 


e Put on a swimming race in a nearby 
body of water or swimming pool, local 
skin divers to race underwater and dem- 
onstrate the use of their equipment for 
TV viewers. Waterproof a_ six-sheet 
poster from the picture and place it at 
the bottom of the pool. 


e Dress a man in a skin diver's outfit to 
walk around town distributing throw- 
aways, carrying a sign on his back: "I'm 
a Visitor From 'Jacques-Yves Cousteau's 
World Without Sun!’ See Me in Under- 
water Action at the State Theatre!" 


e Contact the naval headquarters in 
your vicinity for a loan of frogman equip- 
ment and photos of frogmen in action. 


e Borrow skin diving equipment and 
dress a store manikin in a swim suit, wear- 
ing the goggles, flippers, aqualungs, ete. 
Suspend the figure from your theatre 
foyer ceiling by wires, close to a wall 
with still and billing. In addition, as part of 
the display, include underwater cameras, 
fish spears and other accessories. Place 
shells, starfish, pieces of coral on a box 
ot ocean sand under the swimming figure. 


Distributors of Aqua-Lung 
Back ‘World Without Sun! 


The U. S. Divers Co., American distributors of the aqua-lung invented by Jacques-Yves 
Cousteau, are prepared to go all-out in promoting 'Jacques-Yves Cousteau's World 
Without Sun.'' The company will work closely with local showmen in whatever can be set 
up ... including co-operative newspaper advertising, contests, window and other displays, 
promotional mailing pieces with local outlets, etc. 


For a limited supply of the poster shown here, which has space for theatre imprint, write 
direct to Merchandising Department, Columbia Pictures Corporation, 711 5th Ave., New 


York 22, N. Y. 


Get in touch NOW with the U. S. Divers Co. representative in your territory. Representatives 


in the U. S. are: 


Mr. Martin Conley 
1727 N. E. 27th Drive 
Fort Lauderdale, Fla. 


Mr. John Murphy 
132 Park Avenue 
Manhasset, L. I., N. Y. 


Mr. Jack Heard 
199 So. Kearney Way 
Denver 22, Colorado 


Mr. Gary Rubottom 
9920 S. E. Boise 
Portland, Oregon 


@ The poster shown here (9" x 18", actual 
size), will be distributed nationally by U. S. 
Divers Co., coincident with local playdates. 
Retail outlets also will be urged to get behind 
"Jacques-Yves Cousteau's World Without 
Sun" in every way possible. 


@ The company's Christmas catalogue, dis- 
tributed to thousands of skin-divers and other 
sports-minded people, contains four color 
pictures from the film and the inside front 
cover is devoted to Jacques-Yves Cousteau's 
work, and to the film. 


Mr. Lu Nelson 
705 N. Elmwood 
Springfield, Mo. 


Mr. John Cronin 
6834 Madison St. 
Niles, Illinois 


Mr. Frank Scalli 
3! North Milton St. 
Malden, Mass. 


Mr. Robert L. Herson 
19581 Waterbury Lane 
Huntington Beach, Calif. 


@ An eight-page color flyer, also prepared 
for Christmas distribution by the company's 
outlets, carries additional material on 
“Jacques-Yves Cousteau's World Without 
Sun", and on the fun to be found in diving. 


e A product flyer is another customer hand- 
out with plugs for the picture. 


@ U.S. Divers Co. advertising, in the trade 
and to the public, carries the line: ''See Cap- 
tain Jacques-Yves Cousteau's Exciting Un- 
derwater Full-Length Film, 'World Without 
Sun'—at your neighborhood theatre." 


‘Fish People!’ 

Arrange with columnist or broadcast personality to 
invite those who were born under the Zodiac sign of 
Pisces (The Fishes), which extends from Feb. 19th to 
March 20th, as "his'' guests. If desired, admissions 
can be limited to certain age groups and those 
applying should have proof of birth date. "If You 
Were Born Under the Sign of Pisces, (The Fishes), 
You Are a Citizen of the "World Without Sun!' Be 
Our Guest Friday Night and See ‘Jacques-Yves 
Cousteau's World Without Sun,' etc."' Go after 
interviews on what Pisces (Fish) people think of the 
new Cousteau picture which shows men living and 
working beneath the surface of the sea. 


Cousteau Books 


Jacques-Yves Cousteau is the author of a 
number of books, two of which are available 
as Pocket Book paperbacks: they are ''The Sil- 
ent World" and "The Living Sea."' Work with 
Pocket Books distributor in your territory for 
widespread distribution of these volumes. 
In addition, set the following: 

e Make up a bookmark, using a one- 

column pressbook ad and list of under- 

water adventure books available at 

library. On reverse side imprint theatre 

and playdate and picture copy. 


@ Provide stills and posters for window 
and in-store displays and use in conjunc- 
tion with full credits. 


e Obtain copies of Cous!eau's ''The 

Silent World" books for delivery to edi- 

tors, disc jockeys and as prizes. 
Work closely with librarians and store owners 
or book buyers of department stores, not 
only on displays but also on such related 
possibilities as: cooperative newspaper ad- 
vertising, book section publicity, radio and 
television programming. 


Tanks and Bowls of Fish 
Capture Their Interest! 


Obtain as many aquariums as possible for a 
wide variety of theatre lobby and store win- 
dow stunts, gags, and displays, working 
closely with your town's pet stores and local 
tropical fish enthusiasts. Adapt the following, 
for your theatre and the windows of neigh- 
boring stores. 


e Have glazier construct an aquarium 
from plate glass, about six inches wide 
and big enough to fit behind a replica 
of a ship's port hole cut in a wall of card- 
board. Place the aquarium with fish swim- 
ming in it behind the opening, the whole 
display walled in on all sides, so the view- 
er will have the impression he is looking 
underwater. 


e Arrange for jeweler to exhibit his 
waterproof watches and fountain pens in 
an aquarium window display, or borrow 
the merchandise for a foyer set-piece: 
"Watches That Work Just As Well in 
‘Jacques Cousteau's ‘World Without 
Sun’ As They Do in Ours!" 


e Set up an aquarium with the usual 
ferns, pebbles and shells but without any 
fish. A placard tells viewers: "Some of 
the Strangest Occupants of ‘Jacques- 
Yves Cousteau's World Without Sun!’ 
Invisible Fish! Can You Count Them?" 


e Purchase a quantity of small goldfish 
bowls, each containing one fish and dis- 
play them: "These Visitors From '‘Jacques- 
Yves Cousteau's World Without Sun’ 
Will Be Presented to the First 10 Patrons 
Opening Day of 'World Without Sun'." 


¢ The simplest display would be a large 
aquarium with tropical fish, with stills and 


picture credits on the far side visible to 
spectators through the water. 
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Underwater 
Excitement! 


Generate excitement and_ interest in 
"Jacques-Yves Cousteau's World Without 
Sun" by featuring the thrilling underwater 
theme of the picture. Stir your patrons’ 
imaginations with attention-getting store 
windows, lobby front, marquee, contests and 
stunts, all plugging the aquatic or undersea 
world. 


@ Travel agencies should promote trips to 
famous fishing grounds or locales where peo- 
ple can best enjoy the pleasures of "' Jacques- 
Yves Cousteau's World Without Sun." 


e Promote a fish cooking contest with the 
aid of your newspaper or radio/TV station. 


@ Invite local photographers to enter their 
best pictures of fish or sea life, to be ex- 
hibited in the lobby with prizes presented 
those judged best by a local committee. 


e If permissible, make up a fish-silhouette 
street stencil, pointing the heads toward the 
theatre and carrying picture title and theatre 
credits. Imprint schools of fish on theatre 
front sidewalk in advance of playdate. 


e Ask a local store selling sea food to work 
a fish identification contest in its window. 
Have displayed as many varieties of fish as 
possible, each marked with a cardboard 
number. Contestants match the numbers 
with a listing of the fish on a throwaway 
backed with full theatre-picture credits and 
a fish store ad. 


e Get every restaurant in town to plug the 
picture by featuring special sea food or fish 
dishes, ''Fresh From ‘Jacques-Yves Cous- 
teau's World Without Sun'!'' Make up table 


tents plugging the sea food and film. 


@ Completely cover your theatre front with 
sea green or blue wall paper and decorate 
it with simply designed, brilliantly painted 
cardboard cutouts of various fishes, card- 
board coral, sea shells, sponges and enlarged 
cutouts of skin divers which can be taken 
from the picture's posters and stills. 


a a 
Directional Arrows 
On roads leading to town, as well as on the 
street near the theatre, plant locally-made 


directional arrows: "This Way to ‘Jacques- 
Yves Cousteau's World Without Sun'!"' 


a a 
Life-Saving 

Work with Red Cross, scouts, Y's and similar 
groups which teach life-saving, swimming and 
similar skills: "Be Safe in 'Jacques-Yves Cous- 
teau's World Without Sun!’ Learn to Swim!" 
A message along the line suggested here, 
with stills from the picture, might be posted 
on school bulletin boards, in libraries, "Y" 
and other youth agencies, etc. 


Shell Game 

Get a quantity of empty clam shells from a nearby 
restaurant. Wash and dry them and then have your 
printer run off, on gummed paper, reprints of a small 
one-column ad with your playdate and theatre 
credits. Paste the ads in the shells and distribute to 
restaurants and elsewhere for use as ashtrays. Other 
shells might be given as souvenirs of ''Jacques-Yves 
Cousteau's World Without Sun" to editors, radio/ 
TY commentators, etc. 
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‘Tall’ Fish Stories 


With the cooperation of your newspaper, radio and 
TV stations, stage a contest which offers awards for 
the best fish stories! Every fisherman—young and 
old, men and women—likes to tell 'tall' stories about 
"the fish that got away," "the 20-inch trout he 
gave to a friend," "the 50-pound salmon he threw 
back in the water because he was over his quota." 
Stores selling fishing tackle might back the stunt by 
planning co-op newspaper ads, arranging window 
displays and furnshing the prizes. Make up two huge 
cardboard fish, imprinted with contest copy, one to 
be exhibited by a bally carrying it through town and 
appearing on TY shows, and the other to be hung 
in the theatre lobby. Display the prizes and awards 
with copy: "These Prizes Will Be Awarded for the 
Best Fish Story—True or False! For The Best True 
Fish Story on the Screen, See 'Jacques-Yves Cous- 
teau's World Wthout Sun!’ State Theatre!" 


sea Scouts 
If yours is a community which has Sea Scouts, 
or a similar youth group, arrange for a special 
screening of ‘'Jacques-Yves Cousteau's 
World Without Sun," to which the young- 
sters parade in full uniform, with their bands, 
flags, etc. Boy Scouts, Girl Scouts and other 
youth groups might also be invited to partici- 
pate, of course, along with local naval (and 
particularly, frogmen or submarine!) units. 


order direct from: 


Fish Cutouts 


Cork Floats 
1-1 1—25¢ each 


1-1 |—$1.25 set 

12 up—$1.10 set 
Starfish, 8". -.40" 

1-1 1—60c¢ each 

12 up—50c each 
Starfish 4" - 6" 

1-1 1—25¢ each 

12 up—20c each 


Sea Fans—50c each 


Fish Net 


Orchids of Hawaii, Inc. 
305 Seventh Ave., New York, N. Y. 10001 


Note: All shipments are postpaid 


I-11 dozen—85c per dozen 
12 dozen up—75c per dozen 


12-143—20c each 
144 up—I6c each 


Net & Float Combination 


Fish Traps—$1!.20 each 


1-9 yards—39c per yard 
10 up—3lc per yard 


Sea Garland—2c per foot 


Merchant 
Tie-Ups 


Go after local promotions, using title and 
setting of ''Jacques-Yves Cousteau's World 
Without Sun." Fashion stores in town can fea- 
ture such colors as Shell, Pink, Coral, Red, 
Sea Green, Foam White and Silent Blue, all 
from the film. Men's fashion stores can dis- 
play manikins in underwater swim equipment 
with others in business suits: "He's Well- 
Dressed for ‘Jacques-Yves Cousteau's 
World Without Sun,’ But for Our World Be 
Well-Dressed With Our Styles!"' Beauty 
Shops: "Try Our 'Jacques-Yves Cousteau's 
World Without Sun' Hair Style! It's Out of 
This World! See, etc." Restaurants: ‘Sea 
Food From 'Jacques-Yves Cousteau's World 
Without Sun‘! 


Fish Contest 


If your town is located near an ocean, lake 
or river, stage a fishing contest in honor of 
"Jacques-Yves Cousteau's World Without 
Sun,"' contestants divided into age groups, 
for prizes of promoted fishing tackle and 
guest tickets. 


Display Aids 
For ‘World Without Sun’ 


Listed below are a number of items which “S 
will lend sparkle and excitement to any thea- : 
tre or store display, and to the showcases 

of schools and libraries. With whatever you 

do, if it is at all possible, put down a "'floor’” 

of sand. Display material listed here is readily 

available; minimum total order: 
Allow ten days to two weeks for delivery. 
Payment must be made in full when you 


$10.00. 
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TRUE AND TRULY FANTASTIC ADVENTURES OF THE FIRST “OCEANAUTS!” 


FANTASTIC 
“DIVING SAUCER”! 


Ten-eyed, one-armed 
sea-probe invades 
depths of the sea! 


MONSTERS OF 
THE DEEP! 


Never before seen 
by human eyes... 
in dazzling colors! 


ASTOUNDING 
UNDERWATER HOUSES! 


Daring men...living 
and working 
on the ocean floor! 


BREATHTAKING DRAMA 
AT BOTTOM OF SEA! 


Dangerous encounters with 
deepsea denizens... 
fearless fathoms down! 


The Story Of The Unbelievable 
Undersea “City” The “Oceanauts” 
Built And—I/ncredibly!—Lived In/ 


“GO FOR THE 
SHARKPROOF CAGE!” 


*Oceanauts” swim for 
steel-bar safety as giant 
sharks attack! 


Music by SERGE BAUDO Commentary written by JAMES DUGAN, AL RAMRUS and JIM SCHMERER 
Produced by JACQUES-YVES COUSTEAU and JACQUES MAUGER Directed by JACQUES-YVES COUSTEAU 


UNDERWATER COLOR 


Ad No. 402—592 Lines—4 Cols. x 10!/, Inches 
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FFANTASTIC- BUT-TRUE ADVENTURES OF THE FIRST “OCEANAUTS!”” 


SOO 


Plunge Into 
Astounding 
Adventures 
Without 
Parallel... 
As Cousteau’s 
“Oceanauts” 
Battle 
Incredible 
Odds and 
Dangers... 
To Create 
the World's 
First “City- 
Beneath- 
The-sea!” 


ISEE| Silver-clad skin-diving 


aces plunge into the monster- 
infested depths! 


SEE] Spacemen-of-the-sea 


make history in the Diving Saucer 
..With the science-fiction arm and 
10 staring eyes! 


FSET Astounding sea-creatures 


no human eye has ever focused 
on before! 


Music by SERGE BAUDO Commentary written by JAMES DUGAN, AL RAMRUS and JIM SCHMERER Produced by JACQUES-YVES COUSTEAU and JACQUES MAUGER 


Directed by JACQUES-YVES COUSTEAU UNDERWATER COLOR 


Ad No. 401—488 Lines—4 Cols. x 834 Inches 


All advertising material in this pressbook, as well as all Allinquiries on this procedure, which is voluntarily subscribed 
other newspaper and publicity material, has been approved j to by the major motion picture companies, may be addressed 
under the MPAA Advertising Code as a self-regulatory to: Advertising Code Administrator, Motion Picture Associa- 
procedure of the Motion Picture Association of America. tion of America, 522 Fifth Avenue, New York 36, N. Y. 
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Plunge into astounding — 
true adventure...with 
earth’s first “Oceanauts”’! 


Men of 
Daring...Alone 
In The Danger-Deeps! 


Fearless Oceanauts” Live, 
Work And Play In 
Incredible Underwater City! 


Astounding Diving Saucer 
With Science Fiction Arm 
And 10 Staring Eyes! 

World's First Submarine 
Port Built On 
The Ocean 
Floor! 


Music by SERGE BAUDO Commentary writen ty JAMES DUGAN, AL RAMRUS and ulM SCHMERER produced by JACQUES-YVES COUSTEAU 
and JACQUES MAUGER directed by JACQUES-YVES COUSTEAU UNDERWATER COLOR 


Ad No. 303—390 Lines—3 Cols. x 9!/, Inches 


MSEE THE TRUE ADVENTURES 
OF THE FIRST“ OCEANAUTS” 


.+ LIVING A FULL MONTH BENEATH THE SEA! 


Adventure e Ad No. 
Without 
al Equa! seaeiaaaeeaaaaaaaaeaeaaens e Ad No. 
Music by SERGE BAUDO commentary written by JAMES DUGAN, AL RAMRUS and JIM SCHMERER Produced by JACQUES-YVES COUSTEAU 
and JACQUES MAUGER oieced by JACQUES-YVES COUSTEAU UNDERWATER COLOR 
e Ad No. 
e Ad No. 


10] 
102 
103 
104 


Utility Mat No.1 


includes the following ads and 


publicity scene mats: 


e Ad No. 201 
e Ad No. 202 
e Publicity I-A 
e Publicity 2-B 
» Publaty 20 


— 


ae 


Ad No. 201—!00 Lines—2 Cols. x 31/5 Inches 
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PLUNGE 
| 
ASTOUNDING 
TRUE 
ADVENTURE. 
Wh | 
EARTHS 
i 
“UGEANAUTS"! 


Men of Daring... Alone In The 

Danger Deeps! Fearless 
“Oceanauis”... Living A 
Full Month Beneath The 
oea In An Incredible 
__ Underwater City! 
Ss: Astounding Diving 
: Saucer! World's 

First Submarine Port 
Built On The Ocean Floor! 


Wusic by SERGE BAUDO commentary wien by UAMES DUGAN, AL RAMRUS and JIM SCHMERER Produced by JACQUES-YVES COUSTEAU 
and JACQUES MAUGER ected by JACQUES-YVES COUSTEAU UNDERWATER COLOR 


Ad No. 203—!96 Lines—2 Cols. x 7 Inches 


INCREDIBLE REAL-LIFE ADVENTURES 
THE FIRST “OCEANAUTS"! 


The Story Of The Unbelievable 
Undersea “City” The 
“Oceanauts” Built And— 
Incredibly! —Lived In! 


Music by SERGE BAUDO Commentary written by JAMES DUGAN, AL RAMRUS and JIM SCHMERER Produced by JACQUES-YVES COUSTEAU 
and JACQUES MAUGER Directed by JACQUES-YVES COUSTEAU UNDERWATER COLOR 


Ad No. 202—140 Lines—2 Cols. x 5 Inches 
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INCREDIBLE REAL-LIFE ADVENTURES 
OF THE FIRST “OGEANAUTS.. AND 


The unbelievable-but-true story 
that is happening today...that is 
shaping the world of tomorrow! 


SSnrada eae cocececeanananataPaPahetatatatataatara al alotetetenatyetsceceapceatatatataratataraytatatatatatatabataty” atatacatececalasesncenessssasiensaeseaesectararctenamettatanatatatete ahahaha ste etatatatatatetatatetsetetatatat states 


U 
MARVELS AND MONSTERS UNFOLD BEFORE YOUR EYES! 


Music by SERGE BAUDO Commentary written by JAMES DUGAN, AL RAMRUS and JIM SCHMERER 
Produced by JACQUES-YVES COUSTEAU and JACQUES MAUGER Directed by JACQUES-YVES COUSTEAU 


UNDERWATER COLOR 


Ad No. 204—274 Lines—2 Cols. x 934 Inches 


PLUNGE INTOA 
FILM ADVENTURE 
WITHOUT EQUAL! 


__JUNDERWATER COLOR|___ 


Ad No. !02—75 Lines 
| Col. x 536 Inches 


Ad No. 101—13 Lines 
4 Col. x | Inch 


TRUE AND TRULY FANTASTIC ADVENTURES OF THE FIRST “OCEANAUTS!” 


FANTASTIC 
“DIVING SAUCER”! 


Ten-eyed, one-armed 
sea-probe invades 
depths of the sea! 


MONSTERS OF 
THE DEEP! 


Never before seen 
by human eyes... 
in dazzling colors! 


ASTOUNDING 
UNDERWATER HOUSES! 


Daring men...living 
and working 
on the ocean floor! 


BREATHTAKING DRAMA 
AT BOTTOM OF SEA! 


Dangerous encounters with 
deepsea denizens... 
fearless fathoms down! 


The Story Of The Unbelievable 
Undersea “City” The “Oceanauts” 
Built And—Incredibly/—Lived In! 


“GO FOR THE 
SHARKPROOF CAGE!” 


“Oceanauts” swim for 
steel-tar safety as giant 
sharks attack! 


Music by SERGE BAUDO Commentary written by JAMES DUGAN, AL RAMRUS and JIM SCHMERE.. 
Produced ty JACQUES-YVES COUSTEAU and JACQUES MAUGER Directed by JACQUES-YVES COUSTEAU 


UNDERWATER COLOR 


Ad No. 302—330 Lines—3 Cols. x 77 Inches 
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UNDERWATER COLOR 


Ad No. 104—28 Lines 
| Col. x 2 Inches 
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General Advance 


Jacques-Yves Cousteau, whose earlier undersea 
adventure film, “The Silent World,” won an Academy 
Award, has produced an equally exciting color film 
in his new Columbia Pictures release, “Jacques-Yves 
Cousteau’s World Without Sun,” which opens....... 
Atitnens tee mreesie tote Theatre. 

A fantastic true-life adventure, “Jacques-Yves 
Cousteau’s World Without Sun” was photographed in 
color under the Red Sea by Pierre Goupil. Stars of the 
film, apart from Cousteau himself, are a two-man 
submarine of unique design and intrepid oceanauts 
who lived and worked beneath the Red Sea in houses 
designed by Cousteau. They were underwater for a 
month, facing the dangers of the deep armed with 
nothing but cameras and courage. 

There are no studio shots and no “special” effects 
in “Jacques-Yves Cousteau’s World Without Sun.” 

It was filmed where it happened, as it happened— 
in the Red Sea and the Indian Ocean. Here, in the 
underwater community which in itself was a scientific 
experiment of the greatest importance, the oceanauts 
conducted scientific experiments, explorations and re- 
search vital to oceanographic knowledge. 

Cousteau’s earlier full-length color underwater 
work, “The Silent World,’ also was distributed by 
Columbia Pictures. In addition to the Academy 
Award, Cousteau’s efforts in “The Silent World” won 
the Cannes Festival Gold Palm Award, the inter- 
national festival’s top honor, The renowned undersea 
explorer received the Hubbard Medal of the National 
Geographic Society. The film itself was acclaimed by 
critics throughout the world and was highly success- 
ful at the boxoffice. 

The cast of “Jacques-Yves Cousteau’s World With- 
out Sun” is headed by the lean, hawklike figure of 
Cousteau himself. The creator of the daring experi- 
ment moves along with his men, leading them, direct- 
ing them and sharing their experiences and perils 

Cousteau already plans a third underwater experi- 
ment—on a larger scale—to be carried out in 1965 
in the Mediterranean. “Our experiences and unex- 
pected discoveries in the filming of ‘World Without 
Sun’ has been a revelation in the colonization of the 
sea,” comments Cousteau, “and yet there are still 
more experiments to be made, still more revealing 
and exciting thing's to see and discover.” 

Produced by Cousteau and Jacques Mauger, 
“Jacques-Yves Cousteau’s World Without Sun” was 
directed by Captain Cousteau, with music by Serge 
Baudo. The commentary was written by James Dugan, 
Al Ramrus and Jim Schmerer. 


In National Geographic 


“Jacques Cousteau’s World Without Sun,” now at 
Ghee eee eee Theatre in color, rec2ived one of the 
biggest magazine breaks ever recorded for any pic- 
ture when National Geographic Magazine, with 9 
readership of more than 10 million, granted its cover 
and 43 pages of text and pictures to the breath-taking 
screen adventure. 

To make the exploits of the famous undersea ex- 
plorer known to its readers, National Geographic in- 
cluded extensive diagrams of the two-man jet sub- 
marine utilized by Cousteau in his Red Sea under- 
water adventure. There also were diagrams, photo- 
graphs and descriptive essays on every phase of 
Cousteau’s first-hand report on the French oceanauts 
who lived and worked for a month in a submerged 
colony located on a reef under the surface of the 
Red Sea. 

“Jacques Cousteau’s World Without Sun” is the 
famed explorer’s second full-length picture to be dis- 
tributed by Columbia. His first, “The Silent World,” 
won both an Academy Award and the Gold Palm at 
the Cannes Film Festival. 


Advance Notice 


“Jacques-Yves Cousteau’s World Without Sun,” 
spectacular underwater adventure film in color, opens 
ccaceuateeuehe im at the ........... Theatre. Produced by 

‘Cousteau and Jacques Mauger, this real-life drama 
of seven men living and working beneath the surface 
of the Red Sea was directed by Cousteau and photo- 
graphed by Pi2rre Goupil. Serge Baudo wrote the 
music and the commentary was written by James 
Dugan, Al Ramrus and Jim Schmerer. 


(Mat No. 3A; Still No. Art 1) Shown above is an artists impression of 'Jacques-Yves Cousteau's World 
Without Sun,'' new Columbia Pictures release in color, a fantastic true story of oceanauts who lived and 
worked beneath the surface of the sea for a month. Painting above shows the two-man submarine oceanauts 
used in their explorations and research, the star-shaped "Big House" in which they enjoyed all the comforts 
of land, and the onion-shaped "garage" at right, which housed the sub. 'Jacques-Yves Cousteau's World 
Without Sun'' was made by the famed undersea oceanographer whose earlier picture, "The Silent World," 
won an Academy Award. Music for the film was written by Serge Baudo. 


Review 


A fascinating, fantastic and breath-taking adven- 
ture story, “Jacques-Yves Cousteau’s World Without 
Sun” presents in color at the ........... Theatre a 
world which, seemingly, is never without excitement. 
It is the world beneath the surface of the sea, and 
the film itself is concerned with the manner in which 
seven intrepid oceanauts lived and worked there for 
a month without once coming to the surface. 

They lived in a star-shaped structure on the floor 
of the Red Sea; it could be entered only via a ladder 
which let the aqualunged visitor or resident up into 
the “Big House” where, doffing his water-tight gear, 
he could eat, sleep, shower, listen to music, play chess 
or otherwise enjoy all the comforts of life on land. 
They worked out of the “Big House” and out of an 
underwater “garage”, a bell-shaped building which 
housed their two-man submarine, itself a miracle of 
scientific design. Here, in the garage, the submarine 
was guided to its place in much the same manner as 
a plane landing on the deck of an aircraft carrier; 
once in, it was lifted by pulley out of the water into 
a bubble of air under the roof of the garage so the 
submariners could step out without even wetting 
their feet. But, to reach the “Big House,” they had to 
don aqualungs and swim over. 

“Jacques-Yves Cousteau’s World Without Sun” is 
a drama of real life, a motion picture record of two 
major scientific experiments. The first was the man- 
ner in which the oceanauts themselves could live and 
work underwater without surfacing. The second was 
the work they did—trapping new varieties of fish, 
studying the ways of the ocean currents, the surface 
of the sea bed, the continental shelf of the Red Sea, 
the effect of color on the behavior of fish, and doing 
other invaluable oceanographic research. 

Photographed in color by Pierre Goupil, the film’s 
underwater scenes are breath-takingly beautiful. The 
supposedly ‘dark domain’ under the sea is actually 
alive with color, it may be “Jacques-Yves Cousteau’s 
‘World Without Sun’ but assuredly it is a world which 
has its vivid lights and shadows, full of color, excite- 
ment and drama. 

Profoundly moving in this extraordinary motion 
picture is the obvious devotion of the men who took 
part in the making of the film. There are no heroics, 
no headlines—just a dangerous job to be done, and 
done well. In the doing, they have graphically, dra- 
matically and entertainingly brought to the surface a 
film which deserves the admiration and applause of 
filmdom, and such other honors which are given to 
men so dedicated, and who so often go unrewarded. 

“Jacques Yves-Cousteau’s World Without Sun” is 
more than just a motion picture—it is an epic of 
modern discovery. When the world’s attention is 
focused on the stratosphere, Cousteau takes us down 
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The Diving Sauce 


In “Jacques-Yves Cousteau’s World Without Sun,” 
his new underwater adventure film for Columbia Pic- 
tures release now at the ........... Theatre in color, 
a “Diving Saucer” is one of the stars. The Saucer is 
a two-man exploration submarine of entirely new de- 
sign created by Cousteau, and is the means by which 
Cousteau and his aides were able to film many of the 
extraordinary and previously unknown wonders of 
the colorful dangerous world beneath the surface of 
the sea. 

Driven by water jets, the elipsoid hull of the Diving 
Saucer is six feet seven inches in diameter and five 
feet high. Most of its machinery is enclosed in a 
flooded external girdle covered with fibreglass. On 
the starboard bow, a depth camera with separate 
lenses for closeups and long shots is fitted and 
synchronized with a flash on the opposite side. 

A 35mm movie camera, fitted inside for con- 
venience in changing film, photographs the Diving 
Saucer as well as the surrounding seascape. The 
camera is trained through a small porthole between 
the two crew windows. 

The Saucer has ten “eyes.” Three are hemispheric 
optical ports in the dome with which to see overhead: 
passenger and pilot have one each forward and two 
are photographic. The remaining three are for sonar 
echo sounders beamed up, down and forward. 

The Saucer pilot lies on a foam mattress encircled 
with instruments, with his passenger lying on a simi- 
lar mattress alongside. A tape recorder, mercury 
ballast chambers, radio antennae and stop-go buttons 
for the cameras complete the crowded interiors. 
There also is a retractable, claw-like device enabling 
the Saucer’s pilot to pick up and “pocket” undersea 
soil and shrubbery specimens. 

The submarine has enough pressurized air to last 
two men for 24 hours on dives reaching a depth of 
over 1000 feet. Before being used on the Red Sea 
expedition that is depicted in “Jacques Cousteau’s 
World Without Sun,” the Diving Saucer had already 
undergone 70 dives, many with eminent scientists as 
passengers able to observe at their leisure creatures 
of the deep never before studied in their natural 
habitats. 


Underwater Parrot 


A parrot named Claude probably is the first bird 
ever to go in for deep-sea diving . . . and deep-sea 
living. Claude’s underwater career was a part of the 
adventure depicted in “Jacques-Yves Cousteau’s 
World Without Sun,” new Columbia release at the 
Ai Bee icne vag 0) Theatre in color. He was one of the 
residents of the community established by Cousteau 
in the Red Sea, where men lived and worked for a 
month without once coming to the surface. 

Claude made his dive in an ordinary pressure- 
cooker, arriving in the underwater world with 
feathers ruffled but otherwise in good spirits and in 
good health. He remained talkative and inquisitive 
and, it is obvious from the film, somewhat bewildered 
by the denizens of the deep he was able to see from 
the windows of his undersea “house.” 


Academy Award Winner 


Jacques-Yves Cousteau is a Captain in the French 
Navy. He also is an author, a scientist, an inventor. 
He also is the winner of an Academy Award, as one 
of the world’s greatest movie-makers. 

Currentin,, at the Stee ee Theatre, there is 
“Jacques-Yves Cousteau’s World Without Sun,” a 
breathtaking depiction in color of Cousteau’s under- 
sea community where oceanauts lived and worked for 
a month without once coming to the surface. Cous- 
teau’s first film, the Academy Award-winning “The 
Silent World”, was concerned only with underwater 
life—the fish kind, as seen and studied by aqualunged 
divers. The current Columbia Pictures release is a 
natural follow-up; it shows some of the same divers 
actually living beneath the Red Sea. 


(Mat 2B; Still No. 120) Resembling some 
strange vehicle from outer space, the 
Diving Saucer shown here actually is a 
two-man submarine used for scientific re- 
search in "Jacques-Yves Cousteau's 
World Without Sun."" The underwater 
adventure is a Columbia Pictures release 
in color, amazing true story of seven 
oceanauts who lived and worked beneath 
the sea for a month, without surfacing. 


“Jacques-Yves Cousteau’s World Without Sun,” a 
Columbia Pictures release now at the ...... Theatre 
in color, is a true-life undersea adventure film pro- 
duced and directed by Jacques- Yves Cousteau, world’s 
foremost undersea explorer and co-inventor of the 
aqualung. Cousteau’s earlier film, “The Silent 
World,” won him international filmdom’s highest 
award, the Golden Palm, at the Cannes Film Festival. 
“World Without Sun” is the story of Cousteau’s 
underwater community, where men lived and worked 
on scientific exploration and research for a month 
without once coming to the surface. 

A French Navy gunnery officer, Cousteau has been 
on detached service since 1951 to conduct his scientific 
explorations of the ocean depths. His rank of Capi- 
taine de Corvette lies between U. S. Lieutenant Com- 
mander and Commander. He has only once employed 
his gunnery training; in 1940, when his cruiser, the 
Dupleix, went into the Italian naval base at Genoa, 
shelled it for eighteen minutes and withdrew without 
casualties. 

Captain Cousteau first began his diving in 1936, 
chiefly for sport. He came to realize the military 
value of his new hobby as well as its scientific worth, 
and sought ways to stay longer under the sea, In 


1942 Cousteau enlisted the aid of engineer Emile 
Gagnan and with him developed the automatic, inde- 
pendent compressed-air breathing apparatus now 
famous as the aqualung. it is the aqualung which 
makes possible the undersea mobility of the skin- 
divers in ‘World Without Sun,” free from the con- 
finement of air hoses and safety lines. 

After France’s liberation, Cousteau, Dumas and 
Comandant Philippe Tailliez formed the French Navy 
Group for Underwater Study and Research at Toulon. 
Cousteau acquired a former Royal Navy minesweeper 
and converted it to the research ship Calypso, which 
has since been the ‘mother’ ship for his underwater 
adventures, and for oceanographic research expedi- 
tions in many parts of the world. 

Produced by Cousteau and Jacques Mauger, 
“Jacques-Yves Cousteau’s World Without Sun” was 
directed by Captain Cousteau, with music by Serge 
Baudo, and the commentary was written by James 
Dugan, Al Ramrus and Jim Schmerer. 


A Village Underwater 


A village underwater? Sounds improbable? It 
didn’t to scientist and inventor Jacques-Yves Cous- 
teau who built one in which people lived and worked 
for more than a month. How they did it is dramatical- 
ly shown in “Jacques Cousteau’s World Without 
Sun,” new Columbia Pictures release at the ........ 
Theatre, in color. 

Cousteau proved the possibility of establishing 
underwater communities in September, 1962, when 
two men—Albert Falco and Claude Wesly—lived for 
a week in an underwater house called “Diogenes” in 
the sea off Marseilles at a depth of 33 feet. This ex- 
periment, known as “Pre-Continent 1” or “Continental 
Shelf 1” was a complete success, but Cousteau 
visualized a different kind of house for the next 
experiment. 

“The next house,” he said, “will be of completely 
different design. As far as possible, they — the 
oceanauts—will be self-supporting. Connections with 
the surface will be cut to the minimum.” 

Work was immediately undertaken at the Perona 
workshops in Nice (where “Diogenes” had been built) 
to construct two underwater houses, a garage to 
house the two-man submarine used for oceanic re- 
search and a garage for the underwater scooters 
which propelled individual divers. Work was com- 
pleted in three months, and the houses, garages and 
some shark cages were ready at the end of April 1963, 
when they were transported to the Red Sea. 

The underwater houses included a main house, a 
star-shaped construction, windowed and containing all 
the comforts of life on land; this could only be entered 
from underneath, by way of a ladder leading up 
from the ocean floor. Once inside, the oceanaut 
doffed his undersea equipment; he could shower, sleep, 
eat, read, watch television or listen to a radio or, 
one of the reasons he was there, continue the scien- 
tific work which had occupied him “outside.”” Another 
house, rocket-shaped, was especially designed for a 
two-man team to live in at a far lower depth. 

Also part of the Cousteau community underwater 
were two “garages.” One housed the underwater 
“scooters,” The other was a bell-shaped structure 
which housed the community’s submarine, the Diving 
Saucer. The submarine entered the structure from 
below, guided by another diver in much the same 
fashion as an airplane is directed to a landing on a 
carier’s flight deck. Inside, the submarine was lifted 
into the air under the garage’s roof by pulley, en- 
abling its crew to step out into fresh air, underwater. 
The hoisted submarine could then be worked on by 
mechanics who recharged batteries, replaced camera 
film and recording tapes, etc. Submariners and 
mechanics, to reach the main house, had to don 
aqualung's, and swim there. 


Scallop’s Gallop 


One of the most amusing sequences in the delight- 
ful, breathtaking underwater adventure that is 
“Jacques-Yves Cousteau’s World Without Sun,” now 
AUMENG LA ae neste Theatre in color, reportedly is 
the flight of scallops from their dread enemy, a star- 
fish. The scene shows oceanauts catching starfish and 
holding them close to the scallops. These little, beauti- 
fully-shelled creatures promptly sit up and, with 
their shells opening and closing like chattering teeth, 
scuttle across the sands in desperate flight. 


(Mat IA) Captain Jacques-Yves Cousteau, world- 
famous French scientist and undersea explorer, won 
an Academy Award for his pcture, "The Silent 
World.'' Now, "Jacques-Yves Cousteau's World 
Without Sun," a Columbia Pictures release in color, 
tells the story of oceanauts living and working be- 


neath the sea for a month. 


(Mat 2C; Still No. 134) An underwater 
community in which men lived and 
worked for a month, without surfacing, is 
shown in this scene from "'Jacques-Yves 
Cousteau's World Without Sun." At 
lower left, the two-man submarine they 
used for scientific research; the onion- 
shaped structure at right is the sub- 
marine's "garage." In background, the 
"Big House" in which the oceanauts en- 
joyed all the comforts of land. 


Photography 


Underwater 
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Anyone can take underwater photos, even if he 
can’t dive—but it’s better if he can! 

Captain Jacques-Yves Cousteau, acknowledged 
master of underwater camera technique whose latest 
film “Jacques-Yves Cousteau’s World Without Sun,” 
released by Columbia Pictures and now at the...... 
Theatre in color, one of the world’s finest divers and 
inventor of the Cousteau-Gagnan Aqualung with 
which most divers, both amateur and professional, 
now entrust themselves to the depths. Cousteau also 
is the winner of an Academy Award for his earlier 
underwater adventure film, “The Silent World.” 

However, it is not necessary to be a Cousteau, a 
Malle (who photographed “Silent World’’) or a Pierre 
Goupil, who photographed Cousteau’s latest story of 
his village-under-the-sea, to take good photos under 
water. Men have been doing this since 1856. 

Many historians attribute the first underwater 
photo to an Englishman, William Thompson who in 
1856 managed to get a passably good picture of sea- 
weed and sand. His camera, encased in a ‘watertight’ 
case clamped to a heavy tripod, was lowered into 18 
feet of water from a rowboat. The drop shutter was 
operated by means of a piece of string from the boat. 
His exposure time—ten minutes! 


Ten years later a French photographer, Bazin, took 
pictures of sunken ships through the porthole of a 
diving bell, with electric lights inside the bell to 
supplement natural lighting. This was a big advance 
in technique. In 18938, Louis Boutan, professor of 
Zoology at the Argo Marine Laboratory in the south 
of France, undertook the proper study of underwater 
photography. Boutan used 5 x 7 inch gelatine dry 
plates housed in a watertight metal box with glass 
portholes for the lens and view finder. A rubber 
balloon, full of air, was connected to a tube in the 
top of the case to compensate for pressure differences. 
Boutan, in a contemporary rigid diving suit, operated 
the shutter by hand. His camera was so heavy it re- 
quired a block-and-tackle to hoist it out of the water. 

In 1895, this intrepid pioneer took his first flash- 
light underwater pictures—an exciting and potential- 
ly dangerous process. His flashgun consisted of a 
lighted spirit lamp under a watertight dome fitted to 
the top of a 50-gallon barrel filled with a mixture of 
air and oxygen. By means of a rubber tube, he then 
blew magnesium powder into the flame of the spirit 
lamp to give a short, brilliant flash. 

Later Boutan invented underwater arc lamps en- 
closed in watertight cases lowered from his boat and 
connected to a dynamo. 

Commercial underwater movies were pioneered in 
1914 by an American, J. E. Williamson, who used a 
pressure-resistant sphere connected to the surface by 
means of a wide metal tube by which workers and 


equipment could pass in and out. The Williamson tube 
was fitted with powerful underwater lights and had 
the advantage of enabling the crew to work ‘dry’. 

It was inevitable that once Captain Cousteau had 
been attracted by the mysteries of the sea he should 
become interested in recording the marvels he saw 
below the surface, 

Cousteau says it all began because he and his co- 
divers, Frederic Dumas and Phillippe Tailliez, bored 
their friends with enthusiastic accounts of their 
underwater discoveries. To prove they were not ex- 
aggerating, they bought their first camera—an ob- 
solete Kinamo, for thirty dollars. Someone made them 
a fine ground lens and a watertight case. They bought 
up 50-foot lengths of Leica film and spliced the 
negatives themselves. Cousteau’s first underwater 
movie was made with a 9.5 Pathe camera sealed in a 
two quart fruit jar. 

The 1960’s have made underwater camerawork 
child’s play. Cousteau has given divers the mebility 
and the safety of the aqualung and now there are a 
wide variety of cameras. 
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Living and working underwater for a month may 
sound forbidding, but the oceanauts in “Jacques- Yves 
Cousteau’s World Without Sun’, now at the........ 
Theatre in color, found it an experience well worth 
while. The new Columbia Pictures release, a real-life 
underwater adventure, is a thrilling depiction of what 
the pioneer oceanauts saw and did. 

They lived in a star-shaped structure which con- 
tained all the comforts of life on land, some 70 feet 
below the surface of the Red Sea. From the “Big 
House”—there was another, smaller house deeper 
beneath the surface, and two underwater “garages” 
—the seven men swam out in aqualungs to place 
their fish traps and to collect rare marine specimens, 
to study the effects of color on fish and to examine 
the fauna of the deep. Either that, or they swam over 
to one of the “garages,” to care for, or to go out in, 
the two-man submarine that was a vital part of their 
community and in which they could explore depths of 
1000 feet or more, in journeys lasting as many as 
24 hours. 

Inside the “Big House,” they received visitors from 
the sea surface, slept, played chess or other games, 
read, studied, reported on their “outside” work, 
looked at television, listened to a radio or to tape 
recordings, prepared and ate meals, smoked or just 
sat and watched the unending pageantry of fish life 
swimming outside their windows. 


Page I1 


Andre Folco 
Pierre Guilbert 


Raymond Kientzy 
Andre Portelatine 
Raymond Vaissiere 
Pierre Vannoni 


Claude Wesly 


Ss = a 


The Credits 


Produced by Jacques-Yves Cousteau and Jacques Mauger; Di- i 
rected by Jacques-Yves Cousteau; Music by Serge Baudo; Addi- | 
tional music by Henri Crolla, Andre Hodeir; Commentary written {| 


by James Dugan, Al Ramrus, Jim Schmerer; Director of Photog- 


raphy, Pierre Goupil; Associate Directors, Simone Cousteau, Albert | 
Falco; Editors, Georges Alepee, Anne Sarraute; Camera Operator, | 


Gilbert Duhalde; Underwater Construction, Jean Alinat; Sound 


Recordist, Pierre Panier; Maritime Advser, Christian Perrien; Tech- i 


nical Advisers, Frederic Dumas, Serge Bertino, Andre Laban, Jean 


Mollard and The Crew Of The Calypso. A Franco-ltalian Co-Pro- / 


duction. Filmas-Les Requins Associes. Orsay Films (Paris) and 


CEIAP (Rome). Eastman Color by Pathe. A Columbia Pictures | 


Release. 


(Not for Publication) A factual account of two inter-related under- 
sea experiments, ''Jacques-Yves Cousteau's World Without Sun" 
shows human beings living and working beneath the sea. The film 
is an in-color record of both the exploration, by newly-invented 
two-man submarine, of the unknown reefs and channels beneath 
the Red Sea and Indian Ocean, and the establishment of an under- 
water community by oceanauts from Cousteau's complex oceano- 
graphic research vessel, the Calypso. This latter month-long ex- 
periment involved specially-built underwater homes which provided 
the oceanauts with many of the ordinary comforts of life on land, 
and which they used as a base for additional below-surface ocean 
Running Time: 91 minutes 
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